Mozart Requiem: Boston University Chorus and Chamber Orchestra, November 19, 1990 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1990-11-19
Mozart Requiem: Boston University
Chorus and Chamber Orchestra,
November 19, 1990
https://hdl.handle.net/2144/34170
Boston University
BOSTON UNIVERSITY CHORUS 
AND CHAMBER ORCHESTRA 
Steven Lipsitt, Conductor 
MONDAY, 19 NOVEMBER 1990 
AT 8 P.M. 
THE TSAI PERFORMANCE CENTER 
! 
BOSTON UNIVERSITY CHORUS 
and Chamber Orchestra 
Steven Lipsitt 
Conductor 
MONDAY, 19 NOVEMBER 1990 
AT 8 P.M. 
THE TSAI PERFORMANCE CENTER 
Requiem in D minor, K. 626 Mozart 
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I. Introitus 
II. Kyrie 
ill . Sequenz 
Dies irae 
Tuba mirum 
Rex tremendae 
Recordare 
Confutatis 
Lacrimo a 
IV. Offertorium 
Domine Jesu 
Hostias 
V. Sanctus 
VI. Benedictus 
vn. Agnus Dei 
vm. Communio 
Jing Wei, soprano 
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James Ruff, tenor 
Michael Drumheller, bass 
Wolfgang Amadeus Mozart (1756-1791) 
A thicket of legend has grown up around Mozart's last five months , the period 
from July to December 1791, which is supposed to have seen him suffering 
from illness, believing himself poisoned, languishing in the ab ence of his 
wife, and despairing because of premonitions of his own death . This is the 
period that also saw the composition of La clemenza di Tito, The Magic Flute, the 
Clarinet Concerto , a Masonic cantata, and the fragment of the Requiem in D 
minor, K. 626. This last work was eventually completed by Franz Xaver Stiss-
mayr, Mozart's pupil, who would go on to become a popular composer of 
Singspiele, the "Broadway musicals " of late eighteenth-century Vienna . 
The Requiem was commissioned anonymously by Count Walsegg-Stuppach, 
who planned to copy the score in his own hand, play it at a memorial service 
for his wife, and have his court musicians "guess" the composer. Mozart knew 
none of this : in financial straits and with his eye on the po ition of Kapellmei-
ster at St. Stephens, he welcomed the down payment and the opportunity to 
get back into the practice of writing liturgical music . 
Mozart probably approached the Mass text in the same way he did an opera 
libretto; certainly the parts of the Requiem that he completed are as dramatically 
convincing and emotionally penetrating as his best operatic scenes. He com-
pleted the Requiem aeternam, as well as the vocal parts and figured bass from 
there to the Hostias (though only the first eight bars of the Lacrimosa); gave 
instructions for the recapitulations of the Lux aeterna and Kyrie; and indicated 
the most important orchestrational details from the Dies irae to the Hostias. 
What happened in the two years between Mozart's death and the premiere 
of the "Requiem composto del Conte Walsegg'' is less clear than one might 
hope. Mozart 's widow Constanze gave the manuscript to another of Mozart's 
pupils, Joseph Eybler, and then to several other composers, before finally 
entrusting it to Stissmayr. Why she did not immediately give it to Stissmayr, 
who had received verbal instructions from Mozart and possibly possessed a 
number of sketches as well, she "explained " in a letter thirty-five years later : 
"I sent it to Eybler because I was angry (why, I don ' t know) with Stissmayr." 
By 1791 Stissmayr was practically a member of the Mozart household, copying 
parts for Wolfgang and accompanying Constanze on trips to spas. The Mozarts' 
second surviving son (Franz Xaver) was born at least seventeen days too early 
for Mozart to have been the father in the normal course of obstetrical events . 
Whatever his relationship with the Mozarts, Stissmayr filled in the orchestra- f 
tion, completed the Lacrimosa, "composed" the Sanctus, Benedictus, and 
Agnus Dei (probably with the help of Mozart's sketches, which he then 
destroyed) , and arranged the text for the recapitulation of the fugue . Careful 
examination of the manuscript shows that he also "improved" some details 
in Mozart's vocal parts. 
Although criticism of Su smayr's work had been heard since 1801, not until 
the 1970s did a German musicologist, Franz Beyer, undertake a systematic 
analysis of the score. He corrected a number of elementary errors, made the 
writing for basset horns more idiomatic , and reduced the clumsy instrumental 
doubling s of the choral parts . The result restores to the Requiem much of that 
transparency and grace that we think of as Mozartean, and is perhaps as close 
as we will ever get to Mozart's original intentions . 
Susan C. Holleran / Steven Lipsitt 
INTROITUS 
Requiem aetemam (Ch rus) 
Requiem a ternam dona eis, Domine, 
et lux perpetua luceat ei ; 
te decet hymnu , Deu s, in Sion, 
et tibi reddetur votum in Jerusal m; 
exaudi orationem meam, 
ad te omni caro veni t. 
Requiem aet rnam dona eis, Domin , 
et lux perpetua luceat eis. 
KYRJE (Choru ) 
Kyrie eleison . Chri te eleison . Kyrie eleison . 
SEQUE lA 
Dies irae (Choru ) 
Die irae, die ilia 
solvet saedum in favilla, 
teste David cum Sybilla. 
Quantus tremor est futuru , 
quando judex est venturus, 
cuncta tricte discu uru . 
Tuba mirum (Solo quartet) 
Tuba mirum parg ns sonum 
per sepulchra regionum , 
coget omnes ante thronum . 
Mors stupebit et natura , 
cum resurge! creatura, 
judicanti re ponsura . 
Liber scriptu s proferetur, 
in quo totum continetur, 
unde mundu judic tur . 
Judex ergo cum sedebit, 
quidquid latet apparebit, 
nil inultum remanebit. 
Quid sum miser tune dicturus? 
Quern patronum rogaturus , 
cum vix justus it securus? 
Rex tre111c 1dne (Choru ) 
Rex tremendae maje tati , 
qui salvando salva gratis, 
salva me, fon pietati . 
Recordnre (Solo quartet) 
Recordare Je u pie , 
quod sum causa tuae viae, 
ne me perda ilia die . 
Grant them eternal rest, Lord , 
and let everlasting light shine on them . 
A hymn , 0 God, i fitting to you in Zion , 
A vow is made to you in Jerusalem. 
Hear my prayer : 
unto you will all flesh come. 
Grant them eternal rest, Lord, 
and I t everla ting light shine on them . 
Lord , have mercy . Chri t, have mercy . 
Lord , have mercy . 
Day of wrath: that day 
will dissolve the world in ashes, 
A David and the Sibyl prophesied . 
What trembling there will be 
when the Judge will come 
To scatter all things severely. 
The trumpet, scattering a wondrous sound 
through the tombs of all lands , 
Will drive all before the Throne . 
Death and nature will be a tounded 
when all creation rises again 
in answer to the Judge . 
A written book will be brought forth 
in which will be contained all 
for which the world shall be judged . 
And therefore when the Judge sit 
All that was hidden will be made manifest , 
And nothing will remain unavenged. 
What shall a wretch uch as I say then? 
Whom shall I ask to be my advocate, 
When even the righteous are scarcely secure? 
King of awful majesty , 
who freely saves the redeemed: 
Save me, fount of mercy . 
Remember, merciful Je us, 
that I am the cause of your journey ; 
Let me not be lost on that day . 
Please turn the page quietly. 
Quaerens me seclisti la sus, 
redemisti crucem pa u ; 
tantus labor non sit cassus . 
Juste judex ultionis , 
donum fac remi ionis 
ante cliem rationis . 
lngemisco tanquam reu , 
culpa rubet vultu meu ; 
supplicanti parce , Deu . 
Qui Mariam absolvi ti, 
et latronem exaucli ti, 
mihi quoque spem dedisti. 
Preces meae non sunt digna e, 
sed tu, bonu , fac benigne , 
ne perenni cremer igne . 
Inter oves locum prae ta, 
et ab hoeclis me sequestra, 
tatuens in parte de tra . 
Confutatis (Choru ) 
Confutatis maledicti , 
flammis acribus addictis, 
voca me rum benedictis. 
Oro supplex et acclini , 
cor contritum quasi cinis, 
gere curam mei fini . 
lAcrimosa (Chorus) 
Lacrimosa dies iUa, 
qua re urget ex faviUa 
juclicandus homo reu . 
Huie ergo parce Deu s, 
pie Jesu Domine , 
dona eis requiem . Amen . 
OFFERTORfVM 
Domine ]esu (Choru ) 
Domine Jesu Christe! Rex gloriae! 
Libera animas omnium 
fidelium defunctorum 
de poenis infemi et de profundo laru! 
Libera eas de ore leonis , 
ne absorbeat ea Tartaru , 
ne cadant in obscurum: 
sed signifer sanctu Michael 
repraesentet eas in lucem sanctam, 
quam olim Abrahae promisisti , 
et semini ejus. 
Hostias (Chorus) 
Hostias et preces tibi, Domini, 
lauclis offerimus. 
Tu suscipe pro animabus illis, 
quarum hodie memoriam facimus : 
Seeking me , you sat down weary; 
To redeem me , you uffered on the cross . 
Let uch labor not be in vain. 
Just Judge of vengeance, 
give me the gift of redemption 
B tore the day of reckoning . 
I groan as one who is guilty, 
I blu h at my in. 
0 God, pare thi uppli ant. 
You who absolved Mary 
and heard the thief prayer 
Ha ve given hope to me also. 
M pra ers are not worthy , 
but in your goodnesi show me mercy , 
Le t I burn in everla ting fire. 
Give me a place among the heep 
and parat me from the goat ; 
Keep me on your right hand . 
When the damned are confounded 
and con igned to bitter flames, 
all me with the b lessed. 
I pray , kn eling in upplication, 
m hea rt contrite as ashes: 
Take my end in to your care . 
Lamentable is that day 
on which guilty man will arise 
from the a h to be judg d . 
Spare then thi one, 0 God, 
merciful Lord Jesu s: 
Grant them rest. Amen . 
Lord Jesu Christ, king of glory, 
Deliver all the soul 
of the departed faithful 
From the torments of hell and the bottomle s pit ; 
Deliver th m from the mouth of the lion 
L t Tartaru wallow them, 
I t they fall into darkn 
But let Saint Michael the standard-bearer 
Bring them forth into the holy Light, 
As you did once promise to Abraham 
and hi seed. 
To you, Lord , we offer sacrifices and 
prayers of praise . 
Receive them for the souls 
whom we commemorate today . 
fac ea , Domine, de morte tran ire ad vitam, 
quam olim Abrahae promisisti, 
et semini ju . 
Sane/us (Chorus) 
Sanctus, sa·nctus, sanctus 
Dominu s Deu Sabaoth! 
pleni unt coeli et t rra gloria tua . 
Osanna in excelsis! 
Benedict 11s (Solo quartet and chorus) 
Benedictus, qui venit in nomin e Domini, 
Osan na in excelsis! 
Agnus Dei (Chorus) 
Agnus Dei, qui tollis peccata mundi , 
dona ei requiem . 
Agnus Dei, qui toUis peccata mundi , 
ona eis requiem sempiternam. 
COMMUNIO 
Lux aetema (Soprano solo and chorus) 
Lux aetema luceat eis, Domine, 
cum sanctis tuis in aetern um, 
quia piu es. 
Requiem aeternam dona ei , Domine, 
et lux perpetua luceat eis. 
Cum sanctis tuis in aeternum , 
quia pius es. 
Pemlit them to pas from death to life, 
As you did once promise to Abraham 
and hi seed . 
Holy, holy, holy, 
Lord God of host . 
Heave n and earth are full of thy glory . 
Hosanna in the highest. 
Blessed is he who comes in the name of the Lord. 
Hosanna in the high t. 
Lamb of God, who takes away the sins of the world , 
gran t them rest. 
L.imb of God, who takes away the sins of the world, 
grant them eternal rest. 
Let eternal light hine on them , Lord, 
with your saint forever, 
For you are merciful. 
Gran t them ete rnal rest, Lord, 
and let eve rla ting light hine on them 
With your saints forever, 
for you are mercifuJ. 
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THE BOSTON UNIVERSITY CHORUS wa founded in September 1986 by Steven 
Lipsitt at the invitation of Univer ity Pre ident John Silber and School for the Art 
Dean Phyllis Curtin . In four year the chorus ha s performed Mozart' s Requiem, 
Mendelssohn 's Elijali, Puccini 's Messa di Gloria, Beethoven 's Mass in C and Fidelio (Act 
11), Haydn 's Lord Nelson Mass, Schubert's Mass in A-flat, scene from Mussorgsky's 
Boris Godunov. Bernstein 's Cliicliesler Psalms, Orff's Carmina Burana, and music by 
Purcell, Handel, Borodin , Re pighi , Ravel, Britten , Thomp on, and Per ichetti. After 
the chorus's October 1987 appearance at Carnegie Hall with the American Symphony 
Orchestra , Tile New York Times wrote that "the chorus produced an ethereal sound ." 
The Boston Globe has called the group "an impressively di ciplined choral en emble ." 
The chorus is open by audition to the entire Univer ity comm unity . This year's 
members include undergraduate and graduate students, taff, faculty, and alumni 
from the Schools of Education, Law, Management, Medicine, and Social Work; the 
Colleges of Ba ic Studie , Communication, Engineering, and Liberal Arts; and the 
School for the Arts, the Graduate School, Metropolitan College, the Sargent College 
of Allied Health Profe ion , and the University Professor Program . The choru has 
been invited to return to Carnegie Hall, and will perform Ralph Vaughan Williams's 
A Sea Symphony with the American Symphony Orche tra, led by Leonard Slatkin, 
on 31 March 1991. 
STEVEN LIPSITT is in his fifth year on the conducting faculty at Bo ton University, where 
he is founding director of the University Chorus and a frequent conductor of the School of 
Music orchestras and choruse . He continues to erve as staff conductor for the New England 
Conservatory Orche tra Department , and wa recently reengaged by the American Sym-
phony Orchestra as their assistant conductor. Conductor of the Young Artists Chorus of the 
Boston University Tanglewood institute ince 1987, he has led that ensemble in Tanglewood 
performance alone and with the Young Arti ts Orchestra, and ha trained them for collabo-
rative performance s with Seiji Ozawa, Michael Tilson Thomas, John Oliver, Oliver Knu ssen, 
Yehudi Wyner, the Tanglewood Music Center Orche tra, and the Boston Symphony Orches-
tra . Mr. Lipsitt's profe sional activity in the Bo ton area has included work with Emmanuel 
Music, the Opera Company of Boston, Chorus pro Musica, NuClassix, and the Bill Crofut 
Ensemble . 
Raised in a musical family, Mr. Lipsitt grew up in Brookline, playing clarinet in youth 
orchestras at Boston University and the New England Conservatory, and saxophone in his 
high school jazz band . The first recipient of the Brookline Chamber Music Society's Tan-
glewood Award, he played principal clarinet in the Young Arti t Orchestra of the Boston 
University Tanglewood lnstitute . Mr. Lipsitt holds bachelor's and master 's degrees from Yale 
University, where he studied clarinet, voice, compo ition, and conducting, winning award 
for exceptional promi e (1981) and excellence in conducting (1980). While still a student, he 
began working professionally as a singe r, clarinetist, and conductor . 
After two seasons as music director of the Haverford-Bryn Mawr Symphony Orchestra, 
and appearances with the Hudson Valley Philharmonic and the Spokane Symphony 
Orchestra, Mr. Lipsitt was engaged by the American Symphony Orchestra as its assi tant 
conductor, serving under mu ic director John Mauceri . During a ummer ea on as a soci-
ate conductor of the Kennedy Center production of Carousel, he led twenty performance 
at the Kennedy Center Opera Hou se. Mr. Lipsitt has assisted with productions at English 
National Opera and Washington Opera, and has prepared choruses for Murry Sidlin and 
Robert Shaw. 
ln addition to his work at Yale with renowned conducting pedagogue Otto-Werner 
Mueller, Mr. Lipsitt ha studied with Gustav Meier at Tanglewood, Charles Bruck at the 
Pierre Monteux School, Herbert Blomstedt at the Blom tedt Insti tute , Leon Barzin at the 
American Conductors Workshop , Helmuth Rilling at the Oregon Bach Festival, and Gunther 
Schuller at the Festival at Sand point. 
JING WEI came to the United States from Xi'an City of the People 's Republic of China. She 
earned her bachelor' s degree in music from the Xi'an Conservatory, where she al o taught 
voice. She studied at the Central Conservatory in Beijing for two years, and spent last year 
studying at Mercyhur st College in Erie, Pennsylvania . ln September 1990 Jing began her 
graduate studies with Phyllis Curtin at Boston University. 
ln July 1987 Jing Wei entered the D' Angelo Young Artist Competition in Penn ylvania, 
and received the honorable mention fourth prize . ln February 1990 he appeared as 
Fiordiligi in Cos/ fan tutte with the D' Angelo Opera Theater . In the spring of 1990, he sang 
the Countess in The Marriage of Figaro with the Erie Opera Theater, and was soprano soloist 
with the Erie Philharmonic in Kodaly's Te Deum. 
JEANNE OKRASINSKI is a native of Portland , Oregon, where he won first place in the 
Oregon State Solo Conte t before going on to tudy as a scholar hip tudent at the University 
of Southern California. While in California he won first place in the Young Arti t of the 
Future competition, pon ored by the City of Los Angele ; and was a soloi t with the Los 
Angeles Chamber Orche tra, the Inland Empire Orche tra, the Pa adena Orchestra, and 
the Lake Arrowhead Bach Festival. As a member of the USC Chamber Singer , she wa a 
frequent soloist and was awarded the Barbara Robin on scholarship as Outstanding Cham -
ber Singer. Upon graduation from USC a th Out tanding Graduate in Vocal Arts , Ms. 
Okrasinski wa a student at the Tanglewood Music Center. While pur uing a ma ter' degree 
at Boston Univer ity he ha performed a a oloi t with the University Chorus and Orche -
tra: the Boston University Opera Theatre, and the Concord Chorale (New Hampshire). She 
has tudied voice with Phyllis Curtin and Mark Aliapoulio and will complete her degree 
in December 1990. 
JAMES RUFF, tenor , i a native of Chicago, Illinois, having grown up in San Diego, 
California . He attended the University of Southern California in Los Angeles, where he 
studied voice with Michael Sells, performed as soloist with the USC Concert Choir and 
Early Mu ic En emble, and pur ued a minor in French . He spent his junior year in Paris, 
studying voice with Claude Cale at !'Ecole ormale de Mu ique, and French history and 
literature at the Sorbonne. Graduating with honor from USC, he received the Outstanding 
Graduate in Vocal Art award , a well a a cholarship from the Young Mu icians Foundation . 
Following a ummer' participation in the Phylli Curtin Seminar for Singers at Tan-
glewood, Mr. Ruff moved to Boston, where he continued hi tudies with Mi Curtin . fie 
recently won fir t place in th 1990 ATS Art Song Contest in Bo ton. He ha performed 
as oloi t with th American Vocal Art Quintet, the Brookline Chorus and Orche tra, the 
Harvard-Radcliffe Chorus and Orchestra , and the Boston Univer ity Choru and Orchestra, 
mo t recently in Carl Orff' Carmina Bura11a. Mr. Ruff i a member of the vocal en emble La 
Fenice, and has ung chorally with the Handel & Haydn Society a well a the Boston Early 
Mu ic Fe tival Choru . He ha performed frequently with the Bo ton University Opera 
Theatre in opera by Benjamin Britten, Virgil Thom on, and most recently in the world 
premiere of Gerald Busby's Orpheus in Love. He will perform the role of Ferrando in the 
Opera Theatre ' upcoming production of Cosi fa11 tulle Oanuary 1991). Mr. Ruff i pre ently 
a candidate for a ma ter's degr e in voice at Bo ton University, where he studies with Mark 
Aliapoulios . 
MICHAEL DRUMHELLER i originally from Richland, Wa hington . He has previously 
appeared with the Boston University Choru as ba s oloi t in Haydn ' Lord Nelson Mass 
and in Schubert 's Mass in A-flat. Mr. Drumheller has tudied singing at Italy' Lario Musica 
Festival and at Tanglewood , and i currently a student in the master 's degree program at 
Boston University. His teach r i Phylli Curtin . 
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THE TSAl PERFORMA CE CENTER 
Friday, 7 December, at 8 p.m. 
Boston University Symphony Orchestra 
Benjamin Zander, guest conductor 
Works by Brahm and Hindemith 
Saturd ay, 8 December, at 8 p .m. 
Boston University Wind Ensemble 
Eric Rombach, conductor 
Boston University Concert Choir 
Steven Lip itt, conductor 
Works by Dahl, Hind emith , Rochberg, Stravinsky 
Sunday, 9 Decemb r, at 2 p.m. 
Boston University Chorus and 
Boston University Concert Choir 
Steven Lipsitt , conductor 
Stravinsky : Mass 
Vivaldi : Gloria 
Works by Britten, Keely, Talli 
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